Schwazer
Mnemosyne 71 (2018) 1067-1073 factors and circumstances we cannot know with certainty, it is reasonable to suggest that the canis catenarius at Sat. 72 is perhaps nothing more than the protagonist's own imagination that brings a part of Trimalchio's wall-painting of a dog (Sat. 29.1) to life.3
Generally speaking, there are several possible candidates that may be identified as the dog at Sat. 72, since dogs are mentioned several times throughout the Cena. 4 Of these mentions, we might well leave out the pack of hunting dogs (Sat. 40) from our discussion, as they are no more than the key figures of one of Trimalchio's staged scenes,5 as well as Fortunata's insult (Sat. 74.9) for its metaphorical use of the term and the two verbal mentions of dogs in the freedmen's speeches (Sat. 43.8, 57.6).6 Similarly, the puppy Margarita is too tame to scare off the adventurers to such a degree and, thus, appears equally irrelevant for our reading of Sat. 72.
On these grounds, having excluded all potential candidates but one, our identification of the canis catenarius (Sat. 72.7) as Scylax (Sat. 64.7-10) might well appear the most obvious and plausible choice. In fact, scholars so far have almost unanimously, and in most cases without hesitation or doubt, advocated this identification.7 They assume that the praesidium domus familiaeque (Sat. 64.7) behaves as is to be expected from a dog, i.e. he barks at unknown people in his home and thus fulfils his duty of safeguarding the house. Funnily enough, by extension of this interpretation, in this instance Scylax would be keeping people in the house and not out of it. After all, Encolpius and his friends are attempting to escape, not to break in. To underpin their hypothesis, scholars have drawn attention to the similar descriptions of both dogs (64.7 canis catena vinctus; 72.7 canis catenarius) and their barking (64.9 taeterrimo latratu, 64.10 tumultus; 72.7 tanto tumultu, 72.9 latranti).
